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This exhibition assembles works of art collected by members of the Kan- 
sas City community who during the 1920’s and 30’s were inspired and guided by 
the efforts of Miss Effie Seachrest. The exhibition has been supervised by Ralph 
T. Coe, assisted by Mary Lucas Jones, and the catalogue and installation were 
designed by D. Craig Craven. 

The Gallery is indebted to Thomas K. Baker, Esq., Mrs. Peter T. Bohan, 
Mrs. Murat Boyle, Mrs. George H. Bunting, Jr., Mr. and Mrs. Daniel Mac- 
Morris, Mrs. Albert L. Reeves, Jr., and Mrs. Thomas Scofield who provided use- 
ful historical information regarding the life and work of Miss Seachrest. 

The illustrations for the catalogue were made possible through the gener- 
osity of Louis Marcell Davis, Esq. 
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In 1932 , before its doors were opened, the Nelson Gallery acquired one of 
its most avant-garde pictures: '"The Olive Grove” (No. 10), an intense swirling 
landscape by Vincent Van Gogh, painted in 1889, less than a year before he 
died. The person most responsible for this acquisition was Miss Effie Seachrest, 
a retired schoolteacher who devoted her life to inspiring Kansas Citians with a 
love of art. More than thirty years have passed since "Miss Effie”, as she was 
known to her students and friends, persuaded the Gallery Trustees of the merit 
of the Van Gogh purchase. The painting was one of the first works by the great 
post-impressionist master to enter a major public collection and remains today 
one of the Gallery’s most esteemed and popular masterpieces. 

Remembered as a "slim, gray-haired lady with big blue eyes that grew bright 
with wonder when she talked about art”. Miss Seachrest was somewhat of a 
romantic idealist, rather like "a butterfly batting about in the sun”. However, 
beneath her sentimental nature was a will of iron. At a time when most Kansas 
City collectors were content with peaceful pastoral scenes by the Barbizon 
painters and American landscapists such as George Inness, Effie Seachrest 
championed the most modern movements in art. It is amazing to consider what 
a storehouse of treasures she brought to her little art gallery here. Long before 
their works were widely known and sought after. Miss Effie, showed for the first 
time in Kansas City paintings by such modern artists as Monet, Renoir, Pissarro, 
Degas, Cezanne and Gauguin. 

The Nelson Gallery Trustees were not the only members of the community 
who felt the influence of Miss Seachrest’s passion for art. Through her inspira- 
tion as art teacher, dealer and entrepreneur, she convinced an impressive number 
of Kansas Citians to acquire excellent examples of French and American painting 
of the late 19th and early 20th centuries. 

With this exhibition of sixty-five paintings, prints and drawings, the Nelson 
Gallery, for the first time since Miss Seachrest’s death in 1952, pays homage to 
her memory. All the works on display were acquired through the efforts of Miss 
Seachrest who brought the pictures to Kansas City on consignment from New 
York and Paris dealers. Many of these objects, nearly all from private collec- 
tions, have never been shown publicly in Kansas City. The variety of the exhibi- 
tion is astonishing: it includes two engravings by Diirer, two Rembrandt etch- 
ings, several examples by American painters of the Ashcan school and a dis- 
tinguished selection of French Impressionist pictures. The Impressionist pictures 
in particular bear witness to the high artistic quality Miss Seachrest wished to 
introduce to the Kansas City community. 

Miss Seachrest was born in Kansas City in I 869 . Friends recall that she 
had been intrigued with art from her childhood when she was given a small 
steel engraving of King Arthur and Queen Guinevere; by the time she was fif- 


teen she had already decided that collecting art and antiques was to be her life 
work. Miss Effie attended Central high school and also studied at the University 
of Chicago where for a time her interests inclined towards a career as a writer. 
Two years later she returned to Kansas City to study painting at the Stacey Art 
School, which was later to become the Kansas City Art Institute. 

Her background in painting and writing served her well in her career. She 
taught third grade classes at the Linwood School and at this time wrote a series 
of little stories about such painters as Raphael, Sir Joshua Reynolds and Puvis 
de Chavannes, later published as a volume of Child Life Stories. Her ability to 
write for young people also led to the publication of two books, Greek Photo- 
plays ( 1916 ) and Egyptian Photoplays (1921). The latter was a series of plays 
relating dramatic legends of Egyptian life and was charmingly illustrated with 
photographs of Kansas City children in poses and costumes copied from ancient 
Egyptian bas-reliefs. Miss Effie also possessed an inventive spirit and in 1908 
attempted to convince the Board of Education to adopt the use of her newly 
patented dustless blackboard eraser. 

Miss Seachrest’s teaching career was cut short as her interest in art gained 
ascendancy. She retired early and later remarked: "They said I spent all the 
time teaching the children about art and I guess I did. It seemed so much more 
important to me. So I resigned and began to teach adults about art, in private 
classes.” 

At first Miss Seachrest held art appreciation classes at her sister’s tearoom 
near 33rd street and Troost Avenue. By 1922 her following had so increased 
that she and her sister Mrs. Minnie Wagner moved to a small house on a wooded 
hillside at 4928 Troostwood Road. Her financial resources were slim, but she 
found the necessary aid in the generosity of the late William Volker who pro- 
vided the house rent-free. There, at "The Little Gallery in the Woods”, Mrs. 
Wagner, playing Alice B. Toklas to Miss Seachrest’s Gertrude Stein, assisted her 
by taking charge of the household and finances. 

For more than twenty years Miss Seachrest conducted weekly morning lec- 
tures for a devoted following of women who had both the time and interest to 
pursue culture. The informal meetings served as social gatherings too — the 
ladies often provided their own luncheons and stayed afterwards to view the 
pictures Miss Seachrest exhibited to illustrate her lecture. Often her most popu- 
lar discussions drew as many as one hundred persons, and the meetings had to 
be held in large homes and clubs. 

Miss Seachrest’s study of art was charmingly amateurish measured by today’s 
professional standards, but considering the resources at her command her teach- 
ing was thorough and effective. Her lectures were organized informally and 
were colored with anecdotes of her travels and experiences, recounted with wry 
wit and a refreshing sense of humor. She often supplemented her own talks with 
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guest lectures by visiting critics and artists, such as the American Impressionist 
painter, Ernest Lawson, who taught at the Kansas City Art Institute in 1928-29 
and with whom Miss Seachrest herself had studied. 

Miss Seachrest was less beguiled by the intellectual aspects of the history of 
art than by its aesthetic and emotional content. She sought to train her students 
to enjoy and understand painting and above all to discern elements of quality. 

She once said: "My work is the most delightful and gratifying in the world. I 
have watched people’s taste develop until they were able to become discriminat- 
ing judges of schools and mediums. We are apt to dismiss what we do not 
understand. Many mistakes have been rectified through my classes — one bogus ' 

painting bought as a genuine returned, and others sent to the attic to be replaced 
by one which meant more than a decorative spot on the wall.” 

Throughout her career Miss Seachrest was determined to improve her own 
knowledge of art and spent her savings on trips to New York and Europe. Her 
first trip abroad was in 1901, and she later organized several group trips for 
members of her classes. Miss Effie’s intuitive understanding of the best contem- 
porary art gained her the respect of internationally known artists and dealers. In 
Paris she visited the studio of the sculptor Maillol and was invited to dine with 
Bourdelle. She corresponded regularly with the American painters Frieseke and 
Lawson, and when in Boston was entertained by Isabella Stewart Gardner at one 
of her opulent soirees at Fenway Court. 

At the time Miss Seachrest began her classes, there was no public museum 
of art in Kansas City, and few private collections had been formed. To compen- 
sate for this lack, she convinced outstanding Paris and New York dealers, such 
as Durand-Ruel, Knoedler and Kraushaar, to send her works on consignment. In 
1924 , at the Little Gallery in the Woods, she presented an exhibit of nine major 
bronzes by Maillol, Bourdelle and Lachaise. She also organized a large showing 
of modern French art in which an important Degas was shown, and in 1933 a 
Matisse still life was exhibited at her Gallery. Unfortunately she found no buyers 
for these works, but in 1928 a magnificent Monet flower piece (No. 6) was 
acquired by a Kansas City collector. The picture came directly from the artist’s 
studio through his son and the Durand-Ruel family collection and has never 
before been exhibited. 

The works of many Impressionist painters found great favor among her 
students. No fewer than four works by Pissarro (Nos. 1, 2, 3, 42), two Sisley 
landscapes (Nos. 4, 5), a Renoir portrait (No. 7), and prints by Degas and 
Cezanne (Nos. 45, 48) were acquired by Kansas City collectors through the 
efforts of Miss Effie. 

Most of Miss Seachrest’ s clients were women, and in many respects the 
present exhibition reflects a feminine taste, as indicated by the thirteen examples 
by Mary Cassatt, of which all but one portray children or a mother and child. 
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Despite their husbands’ conservatism, the ladies were determined to own the 
pictures and often paid for them from household accounts. Miss Seachrest 
graciously permitted long-term payments, often overlooking her dealer’s com- 
mission in order that the pictures might be purchased. One of her clients re- 
calls that a Cassatt oil was priced at $300, but Miss Seachrest lowered the price 
to $250 and allowed the owner to pay in small installments — a worthwhile in- 
vestment, for today the picture’s market value exceeds $4,000. 

Miss Effie also took great interest in local artists. She promoted John 
Steuart Curry during the late twenties and sponsored the work of Ernest Lawson 
while he was teaching here. She followed with enthusiasm the career of Daniel 
MacMorris, who became one of her most devoted friends and who in 1941, at 
the request of Miss Seachrest’s students, painted the portrait included in this 
exhibition (No. 27). 

Several pictures in the exhibition reveal the popular taste of the late 
twenties and early thirties. Dozens of Lawsons were acquired by Kansas Citians 
(four are shown here. Nos. 19-22), and other fashionable Impressionist-inspired 
painters, such as Henri Le Sidaner (No. 14), Frederick Frieseke (Nos. 23-25) 
and Gifford Beal (No. 26), also caught the fancy of Miss Effie’s clients. Lim- 
ited-edition prints were also in vogue, and as a young art dealer Miss Sea- 
chrest’s first sales were of prints. One collector amassed a group of nearly 300 
etchings and engravings by American and European artists, and almost all Miss 
Seachrest s students owned a selection of prints by artists such as Frank Benson 
(No. 58) and Muirhead Bone (No. 61). 

Miss Seachrest’s absorption in art was not limited to paintings, prints and 
drawings. During her travels she acquired excellent antique furniture and small 
decorative objects, some of which are included in this exhibition. She also ad- 
mired the revolutionary developments in Mexican painting in the twenties and 
thirties. She made several trips to Mexico and exhibited at the Little Gallery 
in the Woods, drawings and prints by the Mexican contemporaries Diego Rivera 
and Rufino Tamayo. 

Miss Seachrest’s own taste was far more avant-garde than that of her fol- 
lowers and clients. She admired Modigliani and was an outspoken champion of 
the radical ideas of Picasso. She was equally informed about the latest American 
art and exhibited works not only by the Ashcan painters but also by immediate 
contemporaries such as Charles Burchfield and Edward Hopper (No. 65). Even 
in her endorsement of the Impressionists Miss Seachrest was daring by Kansas 
City standards; she was the first to introduce collectors here to Impressionism 
and the modern trends that followed. 

Miss Seachrest seems to have possessed an almost uncanny foresight in 
selecting works of lasting quality. Several pictures she counseled Kansas Citians 
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to acquire have since been included in exhibitions of international scope: the 
Van Gogh has been lent to numerous comprehensive exhibitions of the artist’s 
work; seven objects purchased through Miss Seachrest were included in the Nel- 
son Gallery’s recent exhibition, "Kansas City Collects’’ (1965); and the collec- 
tion of Mr. and Mrs. Albert L. Reeves, Jr., has been represented at the Corcoran 
Gallery in Washington, as well as the DeYoung Museum and the Palace of the 
Legion of Honor in San Francisco. 

Miss Effie’s influence spread spontaneously to the children of her students, 
too. During holidays from school, many of the younger generation attended her 
classes, and several took their first tours abroad accompanied by Miss Seachrest. 
With her guidance many began to collect on their own: several prints and draw- 
ings in the exhibition were purchased by young people, and the Degas print 
which depicts Mary Cassatt at the Louvre (No. 45) was a treasured gift to 
Mrs. George H. Bunting, Jr., on her sixteenth birthday. The inspiration Miss 
Seachrest gave to these young devotees has led in several instances to the forma- 
tion of some of the most discriminating and tasteful collections in the community. 

Although Miss Seachrest always hoped her students would add paintings 
by the modern masters to their collections, she was also devoted to training them 
in the appreciation of works of art from every period in history. Above all, she 
wanted to bring her students a first-hand knowledge of art. She advised them: 
"The true foundation of art education is to look at the work of the best artists. 
Go places where paintings are to be seen. See them with your own eyes until 
you catch the message of the artist whether it be spiritual, mystical or something 
of reality.” 

With her profound belief in on-the-spot study of art. Miss Seachrest eagerly 
looked forward to the opening of the Nelson Gallery: "The sooner it is finished 
the better for the culture of our community. Our children are growing up now 
without contact with the great masters. It is my credo that people need art in 
their daily lives. The age is so materialistic that the spirit is seldom sounded ex- 
cept in music and art. A great gallery fills an important spiritual place in a 
community.” After its opening, the Nelson Gallery became a focal point for 
Miss Seachrest’ s teaching. She often brought her classes to the Gallery, encour- 
aging them to take advantage of the opportunity for intimate study of actual 
objects of art. 

Although a woman of delicate stature, Effie Seachrest possessed a dynamic, 
relentless spirit when it came to art. She led a simple, unostentatious life. Her 
material needs were few: she was sustained instead by a deep love of art. As 
long as she was able she conducted classes and advised her students on acquisi- 
tions. She also continued to write: her articles appeared in the Kansas City 
Star, the International Studio and several magazines for children. At the time 
of her death in 1952 she left an unfinished manuscript for The Blossoming of 
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Art Down the Centuries, a long history of art with which she had been occupied 
for more than six years. 

At a time when adults in Kansas City were just beginning to seek an outlet 
for their intellectual energies, Effie Seachrest rose to the occasion. Because of her 
sensitive perception — and her unfailing perseverance, she instilled in her fol- 
lowing a serious interest in art appreciation and a sense of discerning taste, as is 
witnessed by the impressive group of pictures in this exhibition. 

Mary Lucas Jones 
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CAMILLE PISSARRO, French, 1830-1903 

1. La72d scape with Woman Tending a Cow, about 1872 
Oil on canvas, 12% by I814 inches, P.-V. 154, signed l.r. 

Lent by the estate of Mrs. L. L. Marcell 

2. Place de la Republique, Rouen, 1883 

Oil on canvas, 18 by 22 inches, P.-V. 6O8, signed 1.1. 

Lent by Mr. and Mrs. Albert L. Reeves, Jr., formerly collection of 
Mrs. Bertha E. Glasner fPlPy. ^ee\/^s's 

3. Garden of Mhe Lucien, Eragny, 1895 

Oil on canvas, 2 IY 2 by 25% inches, P.-V. 926, signed 1.1. 

Lent by Mrs. William James Brace 

ALFRED SISLEY, French, 1839-1899 

4. The Embankment at Brillancourt — Snow, 1879 

Oil on canvas, 18 3/16 by 21 13/16 inches, F.D. 347, signed 1.1. 
Lent by Mrs. William James Brace 

5. The Dam at Saint-Mammes, 1885 

Oil on canvas, 151/8 by 21% inches, F.D. 595, signed l.r. 

Lent by the estate of Mrs. L. L. Marcell 

CLAUDE MONET, French, 1840-1926 

6. Flowerpiece, 1880 

Oil on canvas, 31% by 25% inches, signed u.l. 

Lent by the estate of Mrs. L. L. Marcell 

PIERRE AUGUSTE RENOIR, French, 1841-1919 

7. Head of a Girl, 1890 

Oil on canvas, 16% by 12% inches, signed l.r. 

Lent by the estate of Mrs. L. L. Marcell 

MARY CASSATT, American, 1844-1926 

8. Study of a Girl, about 1900-1905 
Oil on canvas, 23 by 17% inches 
Lent by Mrs. William James Brace 

9. Portrait of a Young Girl with Blond Hair, about 1900-1905 
Oil sketch on canvas, 10 9/16 by 9% inches 

Lent by Mr. and Mrs. Thomas Scofield 

VINCENT VAN GOGH, French (born in Holland), 1853-1890 
*^10. The Olive Grove, 1889 

Oil on canvas, 29% by 37 inches 
Collection: Nelson Gallery- Atkins Museum 

CHILDE HASS AM, American, 1859-1935 
11 . Street Scene, 1889 

Oil on canvas, 15 by 18 inches, signed l.r. 

Lent by Mrs. William James Brace 


*In dimensions height precedes width. 


12. Old House at Newfields, New Hampshire 
Oil on canvas, 181/^ by I614 inches, signed l.r. 

Lent by the estate of Mrs. L. L. Mar cell 

ARTHUR B. DAVIES, American, 1862-1928 

13. Children on the Hilltops 

Oil on canvas, 20V4 by 42 inches, signed 1.1. 

Lent by Mr. and Mrs. Albert L. Reeves, Jr., formerly collection of 
Mrs. Bertha E. Glasner 

HENRI LE SIDANER, French, 1862-1939 

14. Table in an Interior 

Oil on canvas, 36 by 28% inches, signed l.r. 

Lent by Mr. O. G. Bitler 

ROBERT HENRI, American, 1865-1929 

15. An Achille Island Lass 

Oil on canvas, 28 by 20 inches 

Lent by Mr. and Mrs. Warren H. Gille, formerly collection of 
Mrs. John C. Pollock 

16. Portrait of an Irish Boy 

Oil on canvas, 24 by 22 inches, signed l.r. 

Courtesy of Mrs. Murat Boyle 

GEORGE LUKS, American, 1867-1933 

17. Portrait of a Girl 

Oil on canvas, 20 by 16 inches, signed l.r. 

Lent by Mr. and Mrs. Albert L. Reeves, Jr., formerly collection of 
Mrs. Bertha E. Glasner 

WILLIAM GLACKENS, American, 1870-1938 

18. On the Seaside 

Oil on canvas, I214 by 15% inches, signed l.r. 

Lent by Mr. and Mrs. H. Preston Peters, formerly collection of 
Mr. and Mrs. Arthur B. Church 

ERNEST LAWSON, American, 1873-1939 

19. Landscape 

Oil on canvas, 31% by 36% inches, signed 1.1. 

Lent by the estate of Mrs. William T. Kemper, Sr. 

20. Hudson River Scene 

Oil on canvas, 20 by 24 inches, signed 1.1. 

Lent by Mr. and Mrs. Arthur B. Church 

21. Landscape 

Oil on canvas, 24 by 20 inches, signed 1.1. 

Lent by Mrs. George H. Bunting, Jr., formerly collection of 
Mrs. Bertha E. Glasner 

22. Moonlight in the Garden 

Oil on canvas, 25% by 30 inches, signed 1.1. 

Lent by Baker University, Elsie Nu2man Allen Art Collection 
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FREDERICK FRIESEKE, American, 1874-1939 

23. Portrait of a Lady, 1927 

Oil on canvas, 32 by 31% inches 
Lent by Mrs. William James Brace 

24. Girl Reading, 1932 

Oil on canvas, 31% by 26^ inches, signed 1.1. 

Lent by Mrs. George H. Bunting, Jr., formerly collection of 
Mrs. O. G. Bitler 

25. Floral Still Life 

Oil on canvas, 15 by I8C4 inches, signed 1.1. 

Lent by Mrs. George H. Bunting, Jr., formerly collection of 
Mrs. O. G. Bitler 

GIEEORD BEAL, American, 1879-1956 

26. A Street in Provincetown, 1920 

Oil on canvas, 26 by 32 inches, signed l.r. 

Lent by the estate of Mrs. William T. Kemper, Sr. 

DANIEL MacMORRIS, American, born 1893 

27. Portrait of Miss Effie, 1941 

Oil on canvas, 26% by 20 7/l6 inches, signed 1.1. 

Lent by Mr. and Mrs. Daniel MacMorris 



Illustration No. 4 
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WINSLOW HOMER, American, 1836-1910 

28. Boy in Nor-easter 

Watercolor, 11 by 7 inches, signed 1.1. 

Lent by Mr. and Mrs. Albert L. Reeves, Jr., formerly collection of 
Mrs. Bertha E. Glasner 

BERTHE MORISOT, French, 1841-1895 

29. Portrait of a Young Girl 
Pastel, 19 V 2 by 14 inches 

Lent by Mr. and Mrs. Albert L. Reeves, Jr., formerly collection of 
Mrs. Bertha E. Glasner 

MARY CASSATT, American, 1844-1926 

30 . Head of a Young Girl, about 1895-1900 
Pastel, 21% by llVz inches, signed hr. 

Lent by Mr. and Mrs. Albert L. Reeves, Jr., formerly collection of 
Mrs. Bertha E. Glasner 

31 . Portrait of a Young Boy, 1899 
Pastel, 23 % by 19% inches, signed l.r. 

Lent by the estate of Mrs. L. L. Marcell 

32 . Nurse and Child, about 1900-1905 
Pastel, 25 % by 21 inches 

Lent by Mrs. David Marmon, formerly collection of Mrs. O. G. Bitler 

33 . Mother and Child, about 1905-1908 
Pastel, 22% by 15% inches, signed 1.1. 

Lent by Mr. and Mrs. William R. Clements 

MARIE LAURENCIN, French, 1885-1956 

34 . Two Girls 

Watercolor, 13 by 9% inches, signed l.r. 

Lent by Mr. O. G. Bitler 



ALBRECHT DtiRER, German, 1471-1528 

35. The Virgin with a Monkej, about 1498 
Engraving, 7Vi by 4% inches, M. 30 
Lent by the estate of Mrs. Manvel H. Davis 

36. The Virgin Crowned by Two Angels, 1518 
Engraving, 5 13/16 by 3 15/16 inches, M. 38 
Lent by the estate of Mrs. L. L. Marcell 

REMBRANDT VAN RIJN, Dutch, 1609-1669 

37. Landscape with a Cottage and Hay Barn, 1641 

Etching, 5 1/16 by 12 9/16 inches, H. 177, only known state 
Lent by the estate of Mrs. L. L. Marcell 

38. Portrait of a Boy in Profile, 1641 
Etching, 3M by 2% inches, H. 188 

Lent by Mr. and Mrs. Albert L. Reeves, Jr., formerly collection of 
Mrs. Bertha E. Glasner 

EUGENE DELACROIX, Erench, 1798-1863 

39. A Courtier of Francis 1, 1833 

Etching, iy% by 5 5/l6 inches, L.D.*l6, II/V, signed in plate 
Lent by Mrs. George H. Bunting, Jr. 

JEAN ERANgOIS MILLET, Erench, 1798-1863 

40. The Shepherdess, 1862 

Etching, 1254 by 9V4 inches, L.D.18, only known state 
Lent by the estate of Mrs. Manvel H. Davis 

CHARLES MERYON, French, 1821-1863 

41. Le Pont-au-Change, Paris, 1854 

Etching, 614 by 13 3/l6 inches, L.D.34, V/IX 
Lent by the estate of Mrs. L. L. Mar cell 

CAMILLE PISSARRO, French, 1830-1903 

42. Vegetable Market at Pontoise, 1891 
Etching, 1014 by 8 9/l6 inches, L.D.97, ll/ll 
Collection: Nelson Gallery- Atkins Museum 

Gift of Mr. and Mrs. Thomas K. Baker in memory of 
Miss Effie Seachrest 

EDOUARD MANET, French, 1832-1883 

43. The Sword (No. 3), I861 

Etching, 10 7/l6 by 6/3 inches, M.G.13, III/IV, signed in plate 
Lent by Mr. and Mrs. Albert L. Reeves, Jr., formerly collection of 
Mrs. Bertha E. Glasner 

JAMES A. McNEILL WHISTLER, American, 1834-1903 

44. Fulham, 1879 

Etching, 5 3/16 by 8 inches, K. 182, II/III 

Lent by Mr. and Mrs. C. Humbert Tinsman, formerly collection of 
Mrs. Harry T. Abernathy 


EDGAR DEGAS, French, 1834-1917 

45. At the Louvre: Picture Gallery, 1879 
Etching, 113^ by 5 inches, L.D.29, IV/XX 
Lent by Mrs. George H. Bunting, Jr. 

HENRI FANTIN-LATOUR, French, 1836-1904 

46. Manfred and Astarte (No. 2), 1882 

Lithograph, 9|/2 by 11^ inches, G.H.34, only known state 
Lent by Mr. and Mrs. Daniel MacMorris 

47. Water Nymph in the Forest, 1897 

Lithograph, 117^ by I6 7/16 inches, G.H.139, H/II, signed l.r. 

Lent by Mr. O. G. Bitler 

PAUL CEZANNE, French, 1839-1906 

48. Bathers, 1898 

Colored lithograph (large version), I6 by 19b^ inches, V.1157, signed l.r. 
Collection : Nelson Gallery- Atkins Museum, Bequest of Miss Frances Logan 

PIERRE AUGUSTE RENOIR, French, 1841-1919 

49. fean Renoir with a Biscuit, 1899 

Colored lithograph, 12^ by IOV2 inches, D.31 II/II 
Lent by Mrs. William James Brace 

MARY CASSATT, American, 1844-1926 

50. Portrait of the Artist’s Brother, Alexander Cassatt, about 1882-1884 
Pencil, 9 3/16 by 5% inches 

Collection: Nelson Gallery- Atkins Museum 
Gift of Mr. and Mrs. Thomas K. Baker 

51. In the Opera Box, about 1880 

Soft ground etching and aquatint, 814 by 7% inches, B.22, III/III, 
signed 1.1. 

Lent by Mrs. George H. Bunting, Jr. 

52. By the Pond, about 1898 

Drypoint with colored aquatint, 13 by 16% inches, B.I6I, IV/IV, 
signed l.r. 

Lent by the estate of Mrs. L. L. Marcell 

53. Jeannette Wearing a Bonnet (No. 1), 1904 

Drypoint printed in colors, 8% by inches, B.179, only known state 
Lent by Mr. O. G. Bitler 

54. Kneeling in an Armchair, 1904 

Drypoint, 117^ by 9 9/l6 inches, B.186, only known state, signed l.r. 

Lent by Mr. and Mrs. C. Humbert Tinsman 

55. Simone Resting Arms on Back of Armchair, about 1904 
Drypoint, M/i by 5/8 inches, B.189, I/II 

Lent by the estate of Mrs. L. L. Marcell 
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56. Simone Wearing a Large Bonnet, Seated in an Armchair, about 1904 
Drypoint, 11 11/16 by 9^ inches, B.192, only known state, signed and 

numbered 33/50 

Lent by Mr. and Mrs. C. Hximbert Tinsman 

CHILDE HASSAM, American, 1859-1935 

57. Walt Whitman’s Home, 1927 

Etching, 4^ by inches, initialed in plate 
Lent by Mr. and Mrs. C. Humbert Tinsman, formerly collection of 
Mrs. Harry T. Abernathy 

FRANK W. BENSON, American, 1862-1951 

58. Long Journey, 1926 

Etching, 9M by 11^ inches, P.254, signed 1.1. 

Lent by Mr. and Mrs. C. Humbert Tinsman, formerly collection of 
Mrs. Harry T. Abernathy 

HENRI MATISSE, French, 1869-1954 

59. The Organdy Dress, 1922 
Lithograph, 16% by 11 inches, signed 1.1. 

Lent by the estate of Mrs. L. L. Marcell 

60. Dancer Leaning on her Left Elbow, about 1930 
Lithograph, 11% by 18% inches, signed 1.1. 

Lent by Mr. and Mrs. Thomas K. Baker 

MUIRHEAD BONE, Scottish, 1876-1953 

61. Heath Brown, Hampstead, 1906 

Drypoint, 4% by 5% inches, C.D.200, II/II, signed l.r. 

Lent by Mr. and Mrs. C. Humbert Tinsman, formerly collection of 
Mrs. Harry T. Abernathy 

GEORGE BELLOWS, American, 1882-1925 

62. Anne 

Charcoal, 12 5/16 by 8% inches, signed 1.1. 

Lent by Mr. and Mrs. Albert L. Reeves, Jr., formerly collection of 
Mrs. Bertha E. Glasner 
b3. Anne in a Black Hat 

Lithograph, 17% by 14% inches 
Lent by the estate of Mrs. L. L. Marcell 

64. Sketch of Anne 

Lithograph, 12 1/16 by 9 1/16 inches, signed l.r. 

Lent by Mr. O. G. Bitler 

EDWARD HOPPER, American, born 1882 

65. East Side Interior, about 1930 
Etching, 7% by 9% inches 

Lent by Mr. and Mrs. Thomas K. Baker 

Furniture, decorative objects and memorabilia are lent by Mrs. George H. Bunt- 
ing, Jr., Mr. and Mrs. Daniel MacMorris and the estate of Mrs. L. L. Marcell. 
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Abbreviations in the catalogue refer to the following: 


B. Breeskin, Adelyn D. The Graphic Work of Mary Cassatt: A Catalogue 
Raisonne. New York, 1948. 

C.D. Dodgson, Campbell. Etchings and Drypoints by Muirhead Bone. Lon- 
don, 1909. 

F. D. Daulte, Francois. Alfred Sisley: Catalogue raisonne de I’ oeuvre peint. 

Lausanne, 1959. 

L.D. Delteil, Loys. Le peintre-graveur illustre (XIX et XX sihles). Vols. I 
(Millet), II (Meryon), III (Delacroix), IX (Degas), XVII (Pissarro, 
Renoir). Paris, 1906-1923. 

G. Guerin, Marcel. LI oeuvre grave de Manet. Paris, 1944. 

H. Hind, Arthur M. Rembrandt. Cambridge, Mass., 1932. 

G. H, Hediard, Germain. Fantin-Latour: Catalogue de I’oeuvre lithographique 

du maitre. Paris, 1906. 

K. Kennedy, Edward G. The Etched Work of Whistler. New York, 1910. 
M. Meder, Joseph. Diirer-Katalog. Vienna, 1932. 

P. Paff, Adam E. M. Etchings and Drypoints of Frank Benson. Boston, 

1919. 

P.-V. Pissarro, Ludovic R., and Lionello Venturi. Camille Pissarro: Son art, 
son oeuvre. Paris, 1939. 


V. 


Venturi, Lionello. Cezanne: Son art, son oeuvre. Paris, 1936. 
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